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BY
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Taras na Parnasie is one of the most important works of nineteenth-
century Byelorussian literature, and also one of the most mysterious.
Neither place nor date of origin are known, and the question of
authorship is as open now as when it first appeared in print, but
despite these uncertainties the poem remains fresh and alive,
illustrating some of the most positive features of Byelorussian
cultural development.

For a long time the main putative authors were Arciom Viaryha-
Daretiski, Vikienci Dunin-Marcinkievi¢ and the students of the Horki
(Mahiloti region) Agricultural College.! Amongst more recent
candidates may be mentioned a former Decembrist who lived under
the name of Jatichim Krupienki at Puciavi§¢a near Klimavi¢y in
the Mahiloli region,? but the subject is far from closed, with leading
literary scholars like HienadZ Kisialoi constantly seeking and sifting
new evidence,? whilst occasional amateurs continue to produce their
own theories.* One factor hindering rather than helping understand-
ing of the poem’s origins has been the tendency to link it to the
other major anonymous verse narrative of the nineteenth century,
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Enieida navyvarat, written in the 1820s but first published in 1845.3
The points ol similarity are cbvious:® language characteristic of the
Viciebsk and Mahilol regions of eastern Byelorussia, certain links
with Russian literature (Enieida navyvarat’s connection with Osipov
through Kotljarevskyj;” Taras na Parnasie’s overt and covert concern
with Russian cultural polemics), and, not least, the use of iambic
tetrameters, predominant in Russia,® but relatively rare in nine-
teenth-century Byelorussian verse where both syllabic and tonic
metres were more widely employed, and where, of the syllabo-tonic
metres that were used, trochees occurred considerably more commonly
than iambs.?

But striking though these similarities are they should not be
allowed to obscure the works’ major differences: the verse of Taras
na Parnasie is more flexible than that of the earlier poem,® its
language and style more polished, the hero better characterized, and
the compositional and aesthetic unity more consistently maintained;
the strong thematic and stylistic links with folk literature represent
another distinguishing fecture, and, as has been convincingly argued
by M. A. Lazaruk, its polemical thrust is quite different from that
of the earlier work.!!

Taras na Parnasie was first published in 1889,'2 and from 1896
onwards appeared in many different versions;!? it has twice been put
into Russian, once by a certain M. Ostrogozskij in 1891!* and more
recently by M. Lozinskij. The version of the poem printed and
translated here is that given in, amongst other places, the three-
volume Antalohija bietaruskaj paezii (ed. P. Broika et al.), Minsk,
1961.

Although it first appeared in print towards the end of the
nineteenth century, Taras na Parnasie was undoubtedly written much
earlier. The official policy of russification in all aspects of life, legal,
religious and linguistic, was at its height precisely at the time the
poem is thought to have been written,!® and it could only be printed
after the ban on Byelorussian printing had been lifted in 1889.1% Most
scholars place it in the late 1830s or 40s on the basis of the allusion
to Bulgarin’s abuse of Gogol’ in the Severnaja péela (VI, 9-11).17 The
journalistic attack to which this pasage refers has generally been
assumed to be that of either 1836 or 1842, making the year of
composition 1837 or 1843, but Lazaruk points out that Bulgarin made
comparable attacks in 1848 and 1852, and that, moreover, the case
for 1853 having been the year of writing is strengthened by the fact
that Gogol' and Zukovskij (who had long ceased to he active in
literature)'® both died in 1852; indeed, their deaths may have
stimulated the reference.'” It is typical of the enigmas surrounding
Taras na Parnasie that well over a century after it was written it can
still only be dated somewhere between 1837 and 1853.

The re-birth of Byelorussian literature in the nineteenth century
came after more than a hundred and fifty years of strong cultural
polonization and almost complete national stagnation, during which
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:ime the preservation of Byelorussia's spiritual heritage lay in the
—ches of folk tradition and vernacular language. Indeed, the move-
ment to collect and record ethnographic materials which began in the
1830s, developed in the 1860s-70s and came to full fruition with
scholars like Nikiforovskij, Sejn and Romanov in the 80s and 90s,
revealed immense riches — in strong contrast with the generally
rather puny products of contemporary cultivated literature, which,
in any case, often drew their inspiration from popular sources.

In these circumstances it is not surprising that Taras na Parnasie
reveals many linguistic, stylistic and compositional features
characteristic of popular models: the exordium and ending are folk
:0poi,?® whilst the poem’s narrative pattern, mingling fantasy with
realism in its description of a descent/ascent to another world, recalls
such well-known tales as Padziemnaje carstva®*' and Muzyka Kli-
miata i Cerci.?*> In language, phraseology and imagery, as in the
portrayal of the peasant hero, the poem clearly reflects the influence
of popular verse and prose narratives: tautology abounds and
epithets and similes are often traditional, as when the writers proceed
to Parnassus ‘like peacocks’ (VII, 8). None of this escaped Maksim
Bahdanovié, possibly the most perceptive of all Byelorussian critics,
but in his brief note on Tares na Parnasie it was precisely the poem’s
literary qualities that he singled out as distinguishing features in
the context of Byelorussian literature of the time; its lively if
unsubtle humour, colourful language and supple verse were rightly
judged to be its enduring assets.

In some respect the Byelorussian satirical tradition goes back
beyond Enieida navyvarat to such seventeenth-century prose works
as Pramova Mialeski and List da Abuchoviéa. On the other hand
there is little connection with the rather didactic and moralistic tone
of Caéot’s Piosnki or Dunin-Marcinkievi¢’s plays and poems, though
Rypinski’s Niacyscik of 1852 has something of Taras na Parnasie’s
verve without the polish. Nor does the poem have strong links with
the socially conscious verse of BahuSevi¢ and his contemporaries,
although Fieliks Tapcetski’s vivid pictures of aristocratic merry-
making seen through peasant eyes in VieCarynka and Panskaje
thry3éa have something of its fluency and relative purity of langu-
age.?* The mouth-watering descriptions of food in Taras na Parnasie
inevitably recall Kotas’s Novaja ziamla, but it is difficult to fully
share the view that Taras represents a forebear of Micha$§ and
Anton.?®* What lies beyond dispute is that Taras na Parnasie and
Enieida navyvarat greatly extended the possibilities of the free lyrico-
epic narration that was to reach its peak in the poetry of Bahdanovié,
Kupala and, above all, Kotas when Byelorussian literature came to
maturity at the beginning of the twentieth century.

But even without its historical and cultural associations, Taras na
Parnasie remains a remarkable example of the art which conceals
art. Unassuming but polished narration, vivid language and salty
humour will surely guarantee the lasting popularity of this evergreen
classic.
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TAPAC HA IIAPHACE
I

IIi 3Ha¥y xTo, GpaTLkl, 3 Bac Tapaca,
Y nmanaco¥urysikax mrro Obry?

Ha Ilyussimuel, y ITanaca,

Ex Tam 14 na3Hi 61i3Ka 3KBIY.
ITro-:x? HasaBex €H ObI¥ paxMaHsT,
Tapanxki ¥ ryby €u He Opay!

3a Toe-k ¥ ymacibl ObIY y maHa, —
fAro maH ay:ka ma”Haeay.

JIrobina Tosk Tapaca ¥ maHs,

I BoitT Bi pazy He 3bpaxay.

3a Toe-xk €H HaJjoTa 3 paHHA

Ja 11éMHaj1 HOYB!I TTIIBHABAY.

Uy1is 30J1aK — €11 CTP3IL0Y 3a nJiedsl,
BaTkde cAKepy 33 nadc, —
3aFcéar! xoazine 60p CHAPITILI

I nrymaxk 6inp 3 pyxxa Tapacs.
Xapnziy ui goyra €, 11l maJa,

Jr1 TonbKi HeilTa ag3ild pas

Bana ¥ daps! Aro craTkana . . .

Bo, ak kazay Ham cam Tapac.

II

«Ha camara Kysbmy-/J3am’ aHa
Taiimoy a ¥ myuuy mamizx Mxoy:
Yeray a HewITa Oy:Ka paHa, —
3aaenna, 3 TepLIblX IeTyXoy.

Iny cabe a maHaMHOrY,

Ane Ha MeHb KPBIXY IpbICeY,

Amx Tyr — Jon-acn! Iepas mapory
Ax GelnuaM HenApyk 3aaney,
3aaxkoIyed cTpansbait — KIANCh! — He namink,
Kpamsens 3 gpyrora! — He IAKeI(b!
ToAamKy — ax BoCb 2-3a eJii Bastins
fIx écup xapoMiHa-MA3BEA3b!
XoUp He TPYCJiEb] A A3411iHa,

Agne 3arpoced, K aciHa,

3y6oM, AK IOIBKA, Jemady.
TanapKy — a3k 3JI0MJIeHa JIACIHA,

I ¥3aymMay: nait-ka yckauy!

111

CxrakHyy — He Tpamiy, nacaiznyyca
1 ¥ amy crapyakom JAdy!
Jlauey, naney — AK pazaHyycda, —
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TARAS ON PARNASSUS
I

I wonder, friends, did it betide that
You knew the forester, Taras?

In Puciavisca, close beside the
Bath-house, he boarded with Panas.
Well? He was a meek man, and never
Did he let brandy in his mouth!

Thus he stood high in the squire’s favour —
The squire esteemed him well, in sooth.
The lady liked him too, the bailiff

To him no slander could indict.

For our Taras from the first daylight
Over the marshes watched till night.

At crack of dawn his gun he’d shoulder,
Into his belt he’d tuck his axe.

Thus went, the forest to watch over,

To slay birds with his gun — Taras.
However long his walk might last then,
Once only did it e’er befall

That in the woods he met disaster.

This is how Taras told it all.

II

‘On Cosmas-Damian day?® exactly,

Into the woods, where mosses grow,

I went; somehow up early, ’fact is

I rose that day at first cock’s crow.

And as I made my way it happened,

I sat on a stump a bit, you know,

And then — came something flap-flap-flapping!
Maybe a woodcock, I don’t know.

I aimed the gun; click! Didn'’t fire! I
Struck the spare flint! It didn’t catch!

I looked: from out behind the fir-tree
Stalked a colossal bear! I watched;
Then, though I am no child to shiver,
With fear I like an aspen quivered,

My teeth were chattering — click-click!
I looked round, saw some broken timber,
I thought: I'd better jump up quick!

II1

I jumped, I missed my foothold, shppmg'
Into a pit headlong I fly!
I flew, flew — bumped my head to splitting —
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A3k cTtaja 3eyeHa ¥ Bauuy!
Jlaue¥ wi poyra 4, wi mana,
Taro HiAK He yLAMJIO.

AJe ¥2Ko0 JlagHa paccBiTaJa,
flk a1 3BasiycA Ha 3AMIIIO.
Ycray 3 3amii, abkanauiycs, —
Bo 611y ¥ rpa3si A, Ak ¢BiHHA,

I nyxa, nyka g aziBiyca, —
H3e aneiHyycsa rata A7

Pykoit mackpoQIubl Kajid ByXa,
Jabe1y 3 Tabakait paraBeHb

1 xpane! Hamixay HApTYXai, —
Bo He ¥KbIBay A L3I A3€Hb!
fIx mpacBATaeNi Mae BOYHI,
Msan3Benza yKo A He IIyKaAY
3akinyy cTpssabdy A 3a nieysl
I na 6axkox raag3elup A cTay.

v

A Boxui mHe! Ik Tam npbiroxal
Hy, 6b1gmiamM XTo HaManasay!
YbIpBOHBI KpaCKi, MaK i poXbI, —
Hy, ak cykeHKy XTo nacmuay!

I nTymki écup TaMm, gyxKa cTpoitHa
Ilawoup, nanemi 3a canaya!

A Boxui mHe, a-a-a-Boit A!

Kynw1 matpaniy rara a?

Craay a moyra i gzisiycs,
PazaBiy 3any i rnansey,

A3k Boch agKyJieKa 3’ABiyca —
i To mpemuoy, ni npeliauey —
XnamyblHa HEWKI Kpyraadiki,
YBecw KyapasBbl, Ak 6apaH,

I 3a niAuMi ¥ Aro BAgiKI
IMperysmiieH JgykK Ob1Y i kKaydaH.
— AZKyJb, Kyabl gapora rata? —
CnelTayca 1 ¥ xJqamnua Toi yac.
—- Jlapora raTa 3 Taro CBeTa,

Inze npamoro Ha IlapHac!
CkazayiIbl, XJIOMMYbIK Taro 4acy
Ha crprrayax nmapka nananey,
HOapory-x makazaus Tapacy,

He me¥1ub! yacy, He xauey.

v

ITagymay a Tagsl HAMHOTA:
IIIto 3a maitran [lapHac Taxi?
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Then all went green before my eyes!
However long my flight did last then,
There is no way that I can tell.

But now full day its light was casting,
And down upon the ground I fell.

I got up, shook myself (for covered

With mud I was just like a sow),

And very very much I wondered

Quite where had I arrived just now.

I gave my ear a thorough scratching,
Took some ground ’baccy from my horn,
And in my snout snuff started packing,
For that was the first time that morn.
When my eyes saw once more the daylight,
I gave up searching for the bear,

I shouldered up my gun and straightway
Started to look all round me there.

v

My goodness! It was all so pretty

As any picture, and no doubt!

Red flowers, poppies, roses glittered

Like a maiden’s skirt spread out.

And there were birds there, very sweetly,
Better than nightingales, they did sing.
My goodness gracious! Lost completely!
Where came I in my wandering?

I stood a long time, greatly wondered,
Opened my mouth and looked about.
Then suddenly appeared from somewhere,
Or came, or else flew in, no doubt,

A small boy, somewhat round of visage,
All curly-headed like a ram,

And from his shoulder there, a quiver
And likewise a great bow did hang.
“Whence does this road come from, and whither?”
I to the lad my question bent.

“’Tis from the other world, and thither
Straight to Parnassus it doth wend!”
Having said this, the boy full swiftly
Took wing, and flew off straightaway.
Having no time, he did not wish to

Show to poor Taras the way.

v

Then for a while I thought and pondered:
Parnassus — what the devil’s that?
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ITaitiro¥y a pocTta T2t gaporaii,
Y3zayisl ¥ pyki nobpblit Kiil.
IIpaiioy BépcT A3eBALL T AAPOraii,
Ax Gauyy A — rapa cTailp;

ITap 1971 rapoit HAPOLY MHOTA,
A-6b1 KipMalll gxi Kimiub.
IIpwito¥ a G6a1izkait, 1TO 3a JixXa:
Hapog ne npoctsl, ycé manb!
XTO0 Ay2Ka LInapKa, XTO Halixy,
Yce ne3yp Ha rapy AHBI,

I, ax y mirome, rajgacymoLp,
T'aToy aa3iu mpyrora 3’ecib,

Bo KOoXKHBI MOPAY yNepaj cyels,
Kab nepuisim Ha rapy y3Jeclb.

VI

Yce 3 caboit uATaAOLL KHIXKKI,

A3K 3 IHIIBIX TIOT PYY4YOM TIJIIOLIYbILE,
dpyr apyxikl BBILICKaONb KilKi,
A HeXTa 3 IpaMe iX KpbIYbIIb:
«ITamany, OpaTUbl, He AYILIBILE
Moit enbeTon BEI i «ITgamy»,
Msne-3 camora BBI TIycCLiine

I He m3ApKbBILIeE 3a nTaANY!

A He, IBIK mamyllkl, ¥ ra3ere

f1 Bac abxnaw Ha ¥BeCh cBeT,

Ak Toransa y npomJibmM Jiele —
-3k cam pazakTap ycix razer!»
Tnamky cabe — ax raTa CiBBbI,
KapoTxi, ToitcThl, Ak KabaH,
IlnroraBbl, Ay2Ka HeKpaciBwl,
Kprbubilp, 4K aliajebl, IaH.
Hsace BAniki Mex naH raTel,
ITayHbIM-nIa§HIOCEHbKIM HabiT.
Ycé TaMm KHizKKi JbI Ta3eThl,

Hy, Ak xapobaunik aki!

TaBapbli nomey 3 im igze

I zecni KHIXKKI nacabase,

A caMm rpaMaTBIKy HsACe,

IlITo ¥ ceminap’Ax BBIBYy4alOLlb.

VII

Bo, nemrra pa3zam 3aurymenti,

Hapopa paszgaycs Ha KaHIEI;

I, ar-6b1 nTY1UKi, Tpandueni
YaTbipbl JOOPBHIX MaJanIibl.

Hapog To 6n1¥ ¥cé He TaKOYCKi:

Cam Ilywukin, Jlepmanray, ZKykoycki
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Then up the road I went straight onward,
With a good cudgel in my hand.

About nine miles along that highway

I went, then saw — a mountain tall.
Under this mountain — folk, a mighty
Throng, like a market on the boil.

I came up closer — what the devil?

Not simple folk, lords great and fine!
Some swift, some slow, but from the level
Plain, up the mountainside they’d climb.
And all, as if in shul,?” are keening,
Ready to eat each other up,

For each shoved his snout forward, meaning
To be first at the mountain-top.

VI

And all of them dragged books behind them,
From some sweat trickled like a stream,
One kicked his fellow’s guts unkindly,
And sudden one of them did scream:
“Slowly, my brothers! Please stop choking
My feuilleton, and the dear Bee!/*®

Pray do not hang so on my coat-tails!
Unhand me, fellows, instantly!

Else, 'pon my soul, I'll write and scold you
For the whole world to read, no less,

As only last year I did Gogol'!

For now I edit all the Press!”

I took a look. He was grey-hoary,

Stocky and thick-set like a boar,

And ugly, most unlovely, surely,

Like a madman he raved, this lord.

A knapsack large the lord bore, laden,
Full up as far as it would go,

And all of it was books and papers.

A pedlar looks exactly so!

His comrade close beside did come

To help him lug the books of knowledge,
With his own grammar-book, the one
They use in Teachers’ Training College.??

VII

But now came buzzing and a flurry,

The people parted to the sides,

And, like birds flying, through them hurried
Four fellows true, and bold besides.

Not one of them was not a toff, see!

'Twas Puskin, Lermontov, Zukovskij,3°
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i Torans, mmapka Kajad-Hac
partiuni, Ak naBel, Ha [lapHac.

Hy, cnosam, MHOra TyT Hapoay
CabpaJace se3ui Ha ITapHac:

Buuni mauel, 61510 i 36pony,

Ax yacam i Ha cBelle ¥ Hac.

IIpamizxk smrox3eit 1 a wTypxayca

I micHy¥ea, nrro écub mapsl,

Bocn uynp-He-uyns Taki npabpayca
I ne3y mpocrta ga rapel.

VIII

Y3ne3. I'nagxy — ax xaTa HOBa
Craink, 3a3BbIvYall, MaHCKI ABOD,
Kpyrom Aro TaM ThIH SJOBBI:
Haboiich He njiox — He yiiese Bop!
A Ha aBap3? THIM CBiHHI XOA3AIb,
Cabaki, k03bI, GapaHs! . . .
3Halpb, i 6ari xazaicTBa BOXALD,
Kauri cBiHeit pzapxkalb AHbI.

Ha rpoius! ¥ TPoHKI TYT TyJIAmoLb
[TapHacKi XJOMUBI-A3EII0Ki;

A XTO Kamneiki 3 iX mMaelb,

Toit iymink TONBKI Ha nr4aydki.
Yne3 K baram Tajbl 4 ¥ XaTy . ..
A Boxiii mHe! Hi gaup, Hi ¥3A1b,
fK y KazapMe TYT cajgaray —
Baroy — He MO3KHA malybITanb!

X

Tapacy sixa uito 3gaenua, —
Hy, ax-081 § pauaze én cagzins:
XTo minKy Kypbllb, XTO CMAENa,
A iHmb! mecHro 6ypyA3ils
Tnagzius €H, ax Ha JayIb! IILIOIb
IMTa¥yuer GarinAm xajmaxi,
Barini-xk y Hawo¥xax MBIOLIL
Baram kamryani i napTki.

CaTypH TaM, JILIKi pa3MadbIyIIbI,
ITagBipKkait Janui nagnaaray;

IIa cBene moOpa nmaxan3iyuiel,
Jlamieit €1 MEOra TIaTanTay.
HenTtynx Ha na¥upl 4sIHILG cel,

I rpocui cag3iup Ha 11ACTHI,

IIpe! iM-3ka, Mycilp, Aro aserri,
J3ipaBbl aa3A1L HEPATHL.
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And Gogol’ swiftly they did pass us.
Pressed on, like peacocks, to Parnassus!

In short, there had assembled plenty

Of folk Parnassus to ascend.

Riff-raff there were, and also gentry,

Just as our world doth often wend.

And I too pushed between the people,
With all my efforts shoved away;

At last I got through, slowly creeping,

And up the mountain climbed straightway.

VIII

I reached the top. There I discerned a
House, like a mansion, new and fair.
Around, a fence of fir, for certain

Net bad; no thief would break in there!
And in the courtyard pigs were roaming,
And likewise goats and rams and dogs . . .
It sems the gods went in for farming,

If they were really raising hogs.

And there the young men of Parnassus
Played stick-knife — ’twas for money-stakes;
Or he who hadn’t any cash a

Forfeit would pledge to undertake.
There to the gods’ home climbed I boldly:
Good lord! Nor give nor take, the same
Mumber as in a camp of soldiers —

The score of gods no man can name.

IX

To Taras it all seemed amazing,

It seemed that he was in an inn,

Some smoking pipes, some laughing gaily,
While others songs were murmuring.

He looked round: on the bench were cobblers
Sewing the goddesses some shoon,

Goddesses at the tubs were washing

Shirts for the gods, and pantaloons.

Saturn was there, he’s steeped the bast, and
Was weaving sandals with an awl;

Much in the world he’'d walked, hence fast he’d
Worn out his sandals, one and all.

On the bench Neptune nets was mending,
New spikes into his fish-prong set;

By him his sons, it seemed, sat tending,
Repairing holes in the sweep-nets.

19
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X

Bocs 6'o11ua Mape a1 3 'epkyaiecam,
A Tepkyunec, K TOI MAA3BEA3b, —
Kab memnins crapara 3eseca,
Xaxous éx Mapcy nodpa MHeLb.
3eBec-3kKa HaY3HIY Ha TIeYbl,
Capmary ¥ rosaBbl makJjay .. .

EH rpsy Ha meds! cTaphI TJI€YbI

I Henrra § 6apanse mykay

Bo nepapg mrocTpam 3agaM MeJilb

I macnam MaxKbIllb BaJackl

b1 HeubIM GeJbIM TBap CBOM Deilb
Benepa, 3Ha1b, 364 Kpackl.
Amyp-xxka 3 A3eyKaMi xapTye,

Hy, npocra cmex azkHo 6Ap3!

To éH 3HAHalLKy nauaJnaye,

To xycTKy 3 rajaBbl 3437Ap9J;

To y rycai éu 3atirpae,

To uimdam necHio 3anse,

To agHBIM BOKaM €H Miprae,

Sk OpllaM €H Karo 3aBse.

XI

Bocb 3aTpacsaca Yca rapa:
3eBec Ha neYbl 3BapyXHyYCd,
3a¥Hy¥ 1 ayxka nanarHyycsa
Jb1 kaxa: «Ecni ¥xo mapal»
IIpbiroxka pyxa n3eyxka I'eba
Tapaski ¥ wapki Haxina

I, axk xapoH, 6yKaTky xJebda,
IIpniuéciubr, — 6pass! capop crasal
Bo, 3 yearo cabpaunics Heba!
fIx rapakaHbI Kana xjebda,
Bari maceui ¥kpyr crasna

I cTpapb! cMauyHbI 3 1ieynl ['eda
Haciupb ga cTony magaJsa.

XII

Hamnepiu gana Axa Kanycry,
Tanrnl ca cKBapKaMmi KyJierrr,

Ha manaup kpyneH:o rycry

Jlae yBoOJIIO, TOJIBKI €XK.

I 3 macraAngKai Kyp CLEOA3EHBL.
A 3 'KRaiupl caJia ax UAKJO,

JBI 1 rycAiEbl mpaxoHan
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X

There Hercules with Mars was fighting,
And, like a bear, bold Hercules

To Mars’s top-knot gave a mighty
Crumpling, and thus old Zeus did please.
For Zeus upon the stove lay sprawling,
His great-coat folded 'neath his head,
His old bones on the stove was warming,
And hunting trouble in his beard.
Before the mirror, Venus wriggled

Her bottom, buttered down her hair,
Whitened with something white her pretty
Face, so indeed to seem more fair.

While Cupid with the girls was jesting,
Well, laughter quite took hold of me!
One in a kiss he swiftly pressed, or
Snatched at a kerchief suddenly.

Now on the zither he would tinkle

A tune, or sing the nymphs a song,

Or with one eye he’d start a winking,

As if he wished to call someone.

XI

But now the mountain trembled, lo!

Zeus on the stove had started rousing,
Yawned, stretched himself awake from drowsing,
And said: “It’s time to eat, you know!”
Hebe, a maiden mighty fair, now

Spirit into the glasses poured,

And a loaf, millstone-size, did bear in,

And, bang! She slammed it on the board!
She works as housekeeper in heaven,

To cook the meals and wash the clothes.
She surely earns her keep! Whoever
Would have the art to feed that host?

From the whole heaven then approaching,
Round the bread flocking, like cockroaches.
The gods came, sitting down in droves.
And Hebe brought, in swift devotion,
Savoury dishes from the stove.

XII

First of all she gave them cabbage,

Then gravy served with crackling crisp,

Them, brimming with new milk, came porridge,
Just eat as much as you might wish!

Jelly came next, with plums — served chilly,
And buckwheat, swimming in its fat,
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Yeomo ycim 6arom 66110.

SIK yHACHa-3X Ha CTOJ Kaybackl,
Baiesr ajeaus! ¥ paiarne,

Ax cniHKi mauakJi ¥ Tapaca

I 3abypuana ¥ xeiBare.
Tapsaky nius Gari mavadi,

3 Hacaaki ¥ 4apki Taxk i JbOLE;
[Mapniyel, necHi 3ansasi,

Hy, sk y pannse, yce niaons.
Bax 3 n'any ey Taxi npeineyki,
IITTo azk He MOKHA TaBapbILb,
A>x 3acapominica gzeyki,

Tak cray éH OpblaKa pa3Bag3ilb.
A 3e¥yc ThIM yacam Hacuadbayces,
ITTTo HOCAM YyUb 3AMJIIO HE PBIY, —
En pous! mumomubly i xisaycs
JbI OBIlIIaM HellrTa raBapbly
Xoub He Maé To, Ipayaa, A3ea,
He cnen mHe Moxka i Kazalp,
Jr0biy €H menbilb rpsiHa eJa
Ab1 yacaM Jo¥Ka Nagrysifallb.

XIII

Age Gari-taki ycrani,

Ax ycé nmaesi, marmii.

Bo... pazam ¥ agyaky 3airpadi,
Ckaxalp daridi mauaui.
¥Y3ayuibl xycrauky, BeHepa
ITajmuina «MALesily» cKakalb
ITpriroxka, cTpoitHA LIEpa3 Mepy,
IIspom He MOKHa amicals.
YsIpBOHA, TOYCTa, Kpyrjaajila
I Bo4ml, 51K Ha KasAce;

fx 3xap, rapblle Ae clagHIiUa,
IeTykKi ynielieHs! ¥ Kace.
Xamiyiel KeJimak rapaJiki,
Amyp Au14s nagecaney —
Irpaus mayay €H Ha 3Kajeibl

I n3eyKkam CcTPOiHA IecHi ney.
HenTyH 3 IppIroskaHbpKai Hadan
ITanmo¥y ¥ npelcAAKy Ka3aka;
Habocs i y crapora raja

Kpo¥ rpae, ak i ¥ asemroxa.

A Bo i cam IOmiTap 3 Becrait, —
IIycuiycsa, crapbl Xp2H, y nadc,
fIx-On1 KaHIX TIepaj HABECTAA,
3aTkHyY €H pyKi 3a masc.

£ Bo 1 Mapc y HOBBIX O0TaxX,
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Then came fried goose, tasty and filling,
Enough for all the gods at that!

But when the sausages she brought them,
Bore in the sieve oat-pancakes fried,
Then Taras found his mouth a watering,
He started rumbling then inside.

The gods began to drink the spirit,

From flask to glasses poured it out,

And, being tipsy, started singing,
Chorusing like a tavern rout.

Bacchus who was quite drunk and bleary,
Sang ballads, (which one shouldn’t name),
So that the maidens blushed to hear them.
So crudely sang he, without shame.

And Zeus became so drunk, he nearly

Iiis nose into the earth did sink,

He staggered, swayed, all round him peering,
And tried something to say (I think).

Still, though it’s true, it’s not my business,
"Tis not for me the rest to tell.

He liked thus to console his sinful

Tlesh and, at times, to revel well.

XIII

But now the gods were growing weary,
All had been eaten, drunk at last.

The bagpipes started playing — hear ye!
The goddesses began to dance.

Taking a kerchief, Venus, prancing,
Began the “Snowstorm reel”3! so well,
Such lovely, fair, expressive dancing,
So that the pen could never tell.

Rosy and plump, face round and bonny,
And eyes that rolled this way and that;
Like fire her skirt glowed, brightly, strongly,
Ribbons were woven in her plait.
Another glass of spirit filling,

Cupid became more merry still,

Upon the flute he started trilling,

Sang to the girls with sweetest skill.
And Neptune, with a pretty naiad,
Started a jumping Cossack step;

You see, even in this old viper,

The blood, as in a young lad, leapt.

And Jupiter, Vesta beside him,

He too, old stick, began to dance!

Like a bridegroom before his bride, he
With arms akimbo, boldly pranced.
And Mars, in fine new boots of leather,
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Esn, mycius, 6oTa¥y He xaney,
Bo 3 nimdawmi ckakay ga noty,
Tynay y xmypki i mraney.

I xox b1 Gor Tak pacriAcaycsd,
IITo axx He MOKHa yA3ApIKAaIlb,
A xTo rapasnki nacuabaycs,
Taro mazg JayKy KJjaJji crams.

XIv

Boco ak zairpay gynap nnacyxy,
Hiak Tapac Hawu He yuapney,
I 3 maB®I €H, 1ITTO MEYIIBI Ay XY,
Ckakaub Ha XaTy HaJjauey.
fIx cray mpeIcTyKiBalb aTOMKaM,
A3k poT paszinyJi 6ari:
To éH npbICBiCHE, TO TIPBLITOIIHE,
To winapka nongse y Kpyri.
Tnanzey IOmiTop i gziBiyces,
I mag nyny ¥ nanoxi 6iy,

KaHLy! K Tapacy mpbIbaixeIyca
I Tax Aro nepanemiy:
«A TBI aAKyJiedKa, IpblAleas?
3aubiM npbloy THI Ha [TapHac?
Tr1 xTo Taki? Tl He nicarens?»
«He, moi1 maHok! — ckazay Tapac, —
f manacoyurubik 3 [Iynasinra,
Yyub 3051aK CEHHA ca gBapa
Mpeioy croabl a1 na nayHa ‘14’
Jb1 ¥2Ko0 i1 janoMy MHe mapa.
I1i ne 6e171a-6, TAaHO4YaK, JacKa
Acrons JaMoii MAHe 3aBecLi?
Xamziyme: na rape! [lapHackai
Mue ayska 3axaienaco eci . . .»

XV

Kiynyy 3eBec — i miram I'eba
KpyneHi ¥ micky Hamniga

I nobpyro xparoxy xJebda,
Ckaza¥yiusl ex, — MHe majaJa.
Kpymneni yBonto A naeymsl,

Ycix nagsaxkaeay 6aroy;
Kamssab 3a mieds! NpbIBA3AYIILL,
Cabpayca ¥xo icii gamoy.

Ane 3edipb!l magxamnisi,

XTO 3a pPyKy, XTO 3a Ianc,

I, ax-0n1 nTymki, naTaurybliai
fAxwl mAaHe nepa3s Ilapnac.

Hsreni Ha ckpbiiax, Ovllyam Belep,
I npocTa npbeIHAcHi ¥ HalI Jec.
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— He did not spare his boots, you know —
Danced with the nymphs until he sweated,

Played hide-and-seek and revelled so.

And each god danced so hard, he couldn’t

Keep upright on his feet at all;

And those who’d drunk more than they should were
Laid ’neath the bench there, one and all.

X1V

The piper now began plasucha;3?

Taras no longer could keep still,

Leaped from the bench with sound and fury,
Into the dance with all his will.

With his old shoes he started thumping,
So the gods stood agape to see,

Now he whistled, now was stamping,
Now came circling rapidly.

Jupiter looked on and marvelled,

To the pipes’ rhythm clapped awhile;
Finally he approached the dancer,

And stopped him, speaking in this style:
“Where have you come from, friend? And why-for
Came you up to Parnassus, Why?

Who are you? You are not a writer?”
“No, my Lord.” Taras did reply.

“In PuciaviS¢a I’'m the woodsman.

Up from the yard at dawn today

I came here before noon. Now good it
Would be to start my homeward way.
Sir. would you be so kind and gracious
To help me to get home from here?

For wandering upon Parnassus,

I've got an appetite, I fear!”

XV

Zeus waved his hand, and straightway Hebe
Ladled some groats into a bowl,

Cut a great hunk of bread, said “Please ye
To eat!” and gave it me, good soul!

“When of the groats my fill I'd eaten,

I paid the gods the thanks I owed,

And. buckling on my satchel neatly,

I was all ready for the road.

3u: then the Zephyrs seized me swiftly,
Omne the hand, one the belt, and there
Lixe birds did carry me and lift me,

H:gn over Mount Parnassus fair.

O= wings theyv bore me, like the breezes,
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Taapxy a: Mycins y2Ko Beuap,
Bo mamanzik #Ha Heda ¥31e3 .. .»
3 Teix TIop Tapac yKo He Xonazsink
Tak ay»<a paHa ma JiAcax,

A nzens ratara He MWIKOA3INb
BapsenHe kpacryi ma Ha4ax.

IBIk Boch 1ITO Gaubkry Hau Tapac,
K Baram yznesmrer Ha IlapHac.

En rota Mue anaganay,

A a1 ¥ manepky 3amicay.

. See V. V. Barysienka (ed.), Historyja bielaruskaj dekastryénickaj litaratury,

II, Minsk, 1969, p. 25, and I. Bas, ‘Drukavanyja i rukapisnyja varyjanty
paemy Taras nma Parnasie’, Bielaruskaja litaratura: dasledcvannia i publi-
kacyi, 111, 1960, pp. 213-14.

Harecki also mentions V. Ravinski and notes that some copies of the
poem even bore the name of Adam Mickiewicz. M. Harecki, Historyja
bietaruskaje litcratury, 3rd ed., Vilna, 1924, p. 63.

. Where Taras also lives, of course. S. Aleksandrovi¢, ‘Pisali. Chimka,

pisalt Jattuch ..., Litaretura i mastactva, 3 October 1961.

. H. Kisialol, ‘Chto alitcr? Spreé¢ki vakol paemy Taras na Parnasie’, Polymia,

3, 1973, pp. 202-31 and 4, 1873, pp. 155-82.

. A particularly strange and unilluminaiing example of this was P. Saticoll’s

Spradviednaje: dasledavanni ab dSasie i mieSci napisainia ‘aranimnych’
paem ‘Enieida mavyvarat’® i ‘Taras na Parnasie’, Minsk, 1973. See also 1d,,
‘Sinmiejnaje padannie’, Potymia, 19, 1971, pp. 203-20, and A. KulaZoti, ‘Sto
chavajecca za siamiejnym padanniem’, ib., pp. 201-3; the ‘Siamiejnaje
padannie’ article includes a version of the poem that is longer than any
other, but its authenticity is exceedingly dubious.

. ‘Enieida navyvarat’, Majak, XXIII, Smes’, 1845, pp. 33-9.
. M. A. kazaruk suggests that the widespread belief that the poem was a

‘twin’ of Enieida navyvarat tended to make copicd versions of it resemble
the earlier work more closely that would have keen the case had there
been less copies. M. A. Lazaruk, Stanatilefinie bietaruskae; paemy, Minsk,
1968, p. 186.

. The poem is loosely based on Ivan Kotljarevskyj’s late eighteenth-century

imitation of Nikolaj Osipov’s Virgilijeva Jenejda, vyvorodennaja na iznanku
(St Petersburg, 1791).

. See B. O. Unbegaun, Russian Versification, Oxford, 1956, p. 21.
. For a detailed analysis of the versification of this period sce Arnold B.

McMillin, ‘Stanza, Rhyme and Metre in Nineteenth-Century Byelorussian
Verse: Some Statistical Observations’, JBS, I11, 2, 1974, pp. 157-70.
M. M. Hrynt¢yk has analysed the free use of iambic metres in this poem
and calculated that 10.4%. of the lines employ enjambment whereas in
Enieida mavyvarat the propcrtion is only 4.7%. M. M. Hryndyk, Slachi
bietaruskaha vierSasktadannia, Minsk, 1973, p. 96.
Lazaruk (op. cit, pp. 162-94) arguecs that the poem not only refers to
certain majecr figures in contemporary Russian literature (VII, 6) but that
it is, in fact, polemically directed against ‘official romant’cism’ and the
Slavophile view of rnarodnost’ being propagated in Russian literary journals
of the 1840s; in contrast with the anti-classicist travesty of ‘he Aeneid, he
shows Taras ma Parnasie as an ironic comment on sentimentalist and
‘conservative romantic’ trends in literature. The poem is compared not with
its apparently obvious folk mcdels but with such purely literary works as
K. N. Batjuskov’s polemical jeu d’esprit, Videnije na beregach Lety (1809).
Another interesting but not widely held theory is that the poem represents
an echo of Toras Sevlenko’s establishment as a “vriter. Sce2 A. Adamovig,
‘Da pabudovy navukovaje historyi biclaruskaje litaratury’, Zapisy, II, 1963,
90n.
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And to the forest came full soon.

I looked: it seemed already evening,

For in the sky climbed a young moon ...
Now, since that time, Taras won’t venture

Into the forest at first light,

Therefore ’tis safe, should you adventure

Forth to steal firewood in the night.

Well, that’s the vision of Taras’s,

“When to the gods he climbed Parnassus.

He told me all the tale indeed,

I wrote it down that men might read.

= -Taras. Belorusskaja poema’, Minskij listok, 37, 1889.

The fullest compilation of variant readings has been made by I. Bas

.see n. 1).

M. Smolkin, ‘Ruski pieraklad “Tarasa na Parnasie” 1821 h., Potymia, 11,
1964. pp. 123-7,

See M. Bahdanovié¢, ‘Bulgarin v belorusskoj suto¢noj poeme’, Zbor tvorat,
II. Minsk, 1968, p. 163.

Mzny other anonymous works from the first half of the century were not
published until long after they were written. See Arnold B. McMillin, ‘A
Conspectus and Bibliography of Byelorussian Literature in the Nincteenth
Century’, JBS, 11, 3, 1971, p. 273n.

I7. Thne reference to Faddej Bulgarin is unmistakable, as is that to his friend

Nikolaj Grec later in the same passage. The version of {he poem published
5y M. Dovnar-Zapol'skij in Vitebskije gubernskije vedomosti in 1896
actually includes four lines making explicit reference to Grec.

Bulgarin himself was a native of the Viciebsk region, although it was in
Russian rather than Byelorussian literature that he attained notoriety. In
Iran VyZigin (1829), his best novel, he made good use of his background
a~th detailed descriptions of Jewish and aristocratic life in Byelorussia.
See. for example, I. M. Semenko, Vasily Zhukovsky, Boston, 1976, p. 40.

. M. A. Lazaruk, op cit.,, p. 185. In M. Dovnar-Zapol'skij’s heavily polonized

and generally unreliable version (see n. 17), however, as in a few other
printed versions including one as late as 1939, Pugkin, Lermontov and
Zukovskij (VII, 6) are replaced by Mickicwicz, PuSkin and Kochanowski.
I. Bas (‘La vytokai realizmw’, Bicltaruskaja litaratura: dasledavannia i publi-
kacyi, II, 1959, p. 23) gives as examples of stories with similar openings
Visielnik and Dura# from Seriputovskij’s collection. A. K. SerZputovskij,
Skazki i rasskazy belorusov-poleSukov, St Petersburg, 1911, pp. 55 and 90.
See P. P. Achrymienka, Bietaruskaja litaratura i falklor, Minsk, 1962, p. 21.
P V. Sejn, Materialy dlja izuéenija byta i jazyka russkogo naselenija
Severo-Zapadnogo kraja, 11, St Petersburg, 1893, pp. 98-101.

See M. Bahdanovié, op cit., pp. 163-4.

Tapcelski’s poems, of which only five have survived, also enjoyed great
popularity, circulating widely in manuscript copies.

See. for example, M. A, Lazaruk, op. cit., p. 180.

1 July, a day on which, according to Slavonic folk legend, unexpected and
fantastic events may happen.

The synagogue.

The Northern Bee (Severnaja péela, 1825-64) was until 1859 edited by
Bulgarin and Gre¢. See n. 17.

See n. 17. N. Greé’s Praktifeskaja russkaja grammatika was published in
1827,

See n. 19.

A popular Byelorussian folk dance in 2/4 time performed with sashes or
scarves.

A~ improvised solo dance, sometimes accompanied by singing, popular at
peasant gatherings.



